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Site, Sample, Sign: A Case Study is an exhibition consisting of work by Tristan Eyles, Helen Hardess and Kierra-Jay 

Power. Their collaborative response documents a series of recursive interventions into the fringes of New Chum, a 

suburb of Ipswich about 34 kilometres from Kangaroo Point, and the site of the proposed Austin BMI ‘Super Dump’. 

Their inquiry into the site’s contested status is explored through image making, found objects, and sculptural forms, 

and considers experiential intervention to be a valuable source of agency. 

Purposeful walking and temporary inhabiting of the landscape can be regarded as both research and investigation, 

however they are hardly discernible if not for their photographic or sculptural mediations. The act of recording, 

together with the uncertainty of indistinct boundaries and the tension of surveillance transforms the act of walking 

through contested sites into performance. 

The idea of ‘nature’ or the ‘natural’, and its philosophical, political, and scientific implications, is difficult to define 

within the context of artistic medium or expression. However this fluidity provides a platform for artists to investigate 

the relationship between humanity and the built and natural environment, where the environment is seen as a pre-

existing status quo upon which humanity has an active effect. 

Site, Sample, Sign does not ignore the human presence and instead uses the heavily aestheticized mediation of 

photocopied documentary-style images to exaggerate traditional photographic conventions of detached observation. 

Eyles, Hardess, and Power survey the physical and political landscape through an examination of the local 

community’s response to the perceived terrestrial violation of the Super Dump. 

Ecological art (such as ephemeral art, land art, and earthworks) is characterised by work made of, and about, ‘earth’. 

Often the natural is highlighted though contrast with the man made. External materials are arranged in interior 

exhibition spaces to explore the perception of nature and culture as a binary opposition. 

Architecture historian and theorist Jale Erzen suggests aesthetic considerations to be fundamental to the perception 

of the environment in the nature/culture dynamic, and ultimately a ‚determining factor in how humanity will relate to 

and ‘use’ nature.‛
1
 Nature becomes an 'othered’ entity in a postcolonial landscape shaped by strategies of self 

interest which arise from an anthropocentric view on the natural world. However Erzen emphasises the importance of 

art’s ability to cultivate the viewer’s perceptual faculties and awareness of self and environment.
2
 

Eyles, Hardess, and Power use site-specific response as a critical examination of the assumed boundaries between 

culture and nature, and as a reflexive action against the anthropocentrism which dominates the Western discourse 

around landscape. They aim to contribute an alternative lens to an ecological discourse which often frames nature as 

a site of conflict and disregards the human impact as unnatural. 

Found objects, excavated materials, and extrapolated data are used to map the landscape and bridge the language 

of the natural environment with cultural human expression. In Site, Sample, Sign, the artists explore not only the site 

of the landscape, but the presence and action of the body as research and the primary site in which experiences 

are gathered and meaning is constructed. 
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